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Orientation
This devotional presents images of the crucifixion of Jesus for reflection and to 
look past the many constructed illusions in our current world. This resource is 
not intended to be read all at once, instead it is meant to be savored in parts and in 
different moments. Art, quotes by scholars and theologians, and my own words are 
all presented here to aid meditation. Ultimately, this is a collection of questions to 
help open space for more questions. The narrative theme of this work is inspired 
by Ched Myers’ book - Who Will Roll Away the Stone, available from Orbis Books.

I focus on the Cross as a symbol that can interrupt the denial that I have cultivated 
within myself. Thus, this devotional is primarily for my own process and journey, 
but I hope that it will be helpful to others as well. It clearly remains limited by my 
own position within the world, mirroring my intersecting privileges, as well as 
my biases around faith and spirituality. Likewise, this devotional explicitly takes 
a Christian approach, although I hope that some of the themes addressed may be 
useful beyond the Christian community. Yet, this work is also an explicit challenge 
to the numerous ways Christianity has been used, abused, and reconstructed by 
and for violent power and domination - particularly by and for white Western cul-
ture and empire.

Simone Weil writes, “Two prisoners whose cells adjoin communicate with each 
other by knocking on the wall. The wall is the thing which separates them but is 
also their means of communication. It is the same with us and God. Every separa-
tion is a link.”1 The art here is, of course, a lie. It is fabricated from our imagina-
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tions. It separates us from the reality of the crucifixion that occurred two thousand 
years ago. Yet, it also connects us with the story. Perhaps this art is a lie that can 
break our lies. And perhaps the violence of the Cross can break the violence that we 
repeat today.

This is not a comprehensive work on the crucifixion in art. Also, most of the works 
are by men. I believe that this is both a reflection of artistic culture around images 
of the crucifixion and my own ignorance. However, I have worked to include some 
very powerful pieces created by women. 

This is a free resource and I have no financial gain connected to it. I only own rights 
to the cover, background, Lynching Tree, and Humanly images; which I created. 
I am grateful to the powerful work of all the artists included. And all renown and 
honor for the pieces is due to them. 

Please feel free to share this widely. This pdf is available for download and printing 
at: ArtByRVN.com/resources
 - Robert Valiente-Neighbours

∞∞∞
I will tell you something about stories, they aren’t just entertainment, they are all we have 
to fight off illness and death, we don’t have anything if we don’t have the stories, their evil is 
mighty, but it can’t stand up to our stories so they try to make us confused or forget them, they 
would like that because then we would become defenseless. — Leslie Silko (Ceremony)2

http://artbyrvn.com/resources
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Denial
How can we come to terms with our reality and the call of our faith when the imag-
es of that we are told to hold close to us look like these?

These images represent our denial and, in turn, re-
inforce it.

Our denial is how we disable ourselves and others.
We refuse to believe that God is actually in solidarity 
with the people we push aside.

And even more so, we refuse to see how our wealth and privilege are systemically 
built on the sufferings of others.

Artist Unknown

Head of Christ, Warner Sallman, 1941
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What happens when we try to look through this denial?
What happens when we see images that can help us with this new sight?

When we look to the Cross, how can we see beyond what we want it to become?

Blindness
Yet, we fail to see this.
Ched Myer’s writes, “Otherwise good people have a profound capacity to refuse to 
see what they do not wish to confront - in themselves and in the world.”3

Our denial creates systems that disable our perception and “we see the world nei-
ther the way it is nor the way it could be.”4

Forgetting
Our inability to perceive the world also emerges from our forgetfulness, our amne-
sia, which is the tool of denial.5 And when we are not able to remember, and when 
we become reliant on forgetting, we are seduced into idolatry. 6

Our idols do not come to us as golden calves, but as the glorification of power, as 
white supremacy, as classism, as heteronormativity, as ableism, and all our other 
illusions that hold so much value to us.
“Who we are is who we think we were,” wries Myers.7

We have lost our stories that can cut through and dispel these illusions.
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Crucifixion, 1959 by F.N. Souza
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F.N. Souza, an Indian artist living under colonialism, makes a clear break from orthodox images of the cru-
cifixion. This is his case against the “‘blond operatic Christs and flaxen-haired shy Virgins.’ He creates 'the 
impaled image of a man supposed to be the Son of God, scourged and dripping, with matted hair tangled in 
plaited thorns.’”8

∞∞∞

“The cross, moreover, does not just represent a painful way to die. It is the humiliating penalty assigned to 
the lowest of criminals, the fate of the rankest of outsiders, full of shame and perhaps … subject to curse in 
Jewish tradition.”9

“Only a God ‘weak in power but strong in love’ can be strong enough to take on all the world’s pain and die 
on a cross. Trust in such a God can give human beings the strength to risk following on the path of compas-
sion and vulnerability, to think what it means to live lives whose first priority is love. In a broken and com-
plex world, we Christians may sometimes find ourselves driven to force and even violence in spite of our 
best intentions, but we need to acknowledge that to choose such alternatives is always to admit a failure of 
imagination, a concession to weakness, always to have betrayed the image of the power of love we have en-
countered in the powerless Jesus on the cross.”10

 - William Placher, Narratives of a Vulnerable God

∞∞∞

The Jesus on the Cross is beyond the triumph we want. Rather, he points to who God is and 
what God is about.

How can we re-encounter, re-see, re-vision Jesus crucified?

Here we see Jesus not triumphant but vulnerable, facing the terrors of being tortured and killed. 
What does it mean for us to encounter Jesus in this place of shame? 

In the intimacy of such vulnerability?
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Christ on the Cross, 1631 by  Rembrandt
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Rembrandt’s Christ on the Cross is surprisingly alone. Jesus floats in the terrible space. He becomes “merely a 
man nailed to a cross, [and] is a far cry from the glorious, impassive anatomy dictated by tradition.”11 
 
Richard Harries writes that Rembrandt’s “early style seems to come into his own in this painting, for Rem-
brandt powerfully conveys the moment when Jesus cried out, ‘My God, my God, why hast thou forsaken 
me?’”12

The painting is saturated with loneliness and abandonment. Jesus’ cry becomes his portrait.

∞∞∞

“The knowledge of god in the suffering of the cross of Christ destroys man who abandons his humanity, for 
it destroys his gods and destroys his supposed divinity.  It sets him free from his inhuman hybris, to restore 
his true human nature.  It makes the homo incurvatus in se once again open to god and his neighbor, and gives 
Narcissus the power to love someone else.”13

“When God becomes man in Jesus of Nazareth, he not only enters into the finitude of man, but in his death 
on the cross also enters into the situation of man’s godforsakenness. In Jesus he does not die the natural 
death of a finite being, but the violent death of the criminal on the cross, the death of complete abandon-
ment by God… He humbles himself and takes upon himself the eternal death of the godless and the godfor-
saken, so that all the godless and the godforsaken can experience communion with him.”14

 - Jürgen Moltmann, Crucified God
∞∞∞

This is the death of that distant and powerful god, the one who sits content on a throne above all. Instead 
we find God identifying with the very abandonment of God. Godforsakenness is communion with Jesus. 

This is not to glorify the pain and terror of such spaces, but to remind us of how we might still experience a 
type of surprising fullness even in places flooded with such terror.  

Who are the godforsaken today? Where are they and how can we be in communion together?
How can encountering the image of Jesus in these moments show us our denial?
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White Crucifixion, 1938 by Marc Chagall
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In Chagall’s first crucifixion painting he shows the reality of both Jesus’ Jewish identity and the persecution 
of Jewish people under so called modern societies. 

The Art Institute of Chicago’s The Essential Guide notes, “At either side of the cross, Chagall illustrated the 
devastation of pogroms: On the left, a village is pillaged and burned, forcing refugees to flee by boat and 
the three bearded figures below them—one of whom clutches the Torah— to escape on foot. On the right, a 
synagogue and its Torah ark go up in flames, while below a mother comforts her child.”15

By placing Jesus in a modern context, Chagall also helps us see the political reality of oppression that led to 
Jesus’ death.

∞∞∞

“The cross was to Jesus’ world as the electric chair, the firing squad and nuclear weapons are to our world. 
Crucifixion was a form of the death-penalty which the Romans inflicted on the lower classes, in particular 
slaves, violent criminals, and the rebellious. Crucifixion had a political and military purpose: to silence and 
deter rebels. Jesus was one of those thousands of Jews executed publicly on crosses, because what they rep-
resented had to be suppressed in order to safeguard law and order in the Roman state…It is as if the electric 
chair became our symbol for life. To take up the cross is, in Jesus’ transforming vision, to assume the suf-
fering of the oppressed. It was the oppressed and enslaved who suffered and died on Roman crosses…The 
inconceivable change that occurred at Jesus’ cross was that an empire’s terrifying deterrent was transformed 
through the nonviolent power of God’s love, truth and forgiveness.”16 
 - Jim Douglass (in John Dear’s The God of Peace)

∞∞∞

The Cross as a symbol to us can be re-visioned as the electric chair or the gas chamber. Jesus receives a le-
thal injection on a Friday night. What would it take for our symbols of death, of state violence to become 
symbols of the nonviolent power of God? What are the tragedies that surround the cross today? The tech-

nology and approaches may have changed but the pattern remains the same.
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The Crucifixion, 1927 by Aaron Douglas
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The Crucifixion was originally included in James Weldon Johnson’s 1927 volume of poetry, God’s Trombones. 

Beyond the explicit gospel story, the painting “can also be seen as an allusion to African-American religious 
tradition: the oversized, dark Jesus is bearing his cross, his eyes directed to heaven from which light is cast 
down onto his followers. Stylized Roman soldiers are flanking the scene with their pointed spears. As a 
result the observer is reminded for instance of the African-American gospel tradition but also of a history of 
suppression.”17

“Up Golgotha’s rugged road
I see my Jesus go.
I see him sink beneath the load,
I see my drooping Jesus sink.
And then they laid hold on Simon, Black Simon, yes, Black Simon.”18

 - James Weldon Johnson, God’s Trombones

∞∞∞

“Without a clear idea of the contrast between God’s domination-free order and the Domination System, the 
gospel is proclaimed in a sociopolitical vacuum, a timeless, placeless, noncontextual, eternal nowhere. Gos-
pel truths are handled like everlasting principles entirely unrelated to the specificity of any real world. And 
the Powers are consequently reduced to general structural constants ostensibly prevailing ineluctably ev-
erywhere and in every time…The gospel has a very specific context: the Domination System. And the gospel 
has a specific response to that system: the liberating message of Jesus…The gospel is not an ideal beyond 
realization. It is rather a continual lure toward the fullest conceivable life for all.”19

 - Walter Wink, Engaging the Powers
∞∞∞

Again the context of the Cross, read and re-read throughout history can break our denial of our present 
context. Black Simon still carries a cross. Soldiers still point their weapons and the Domination System re-

mains. What is our system hiding? What does denial cover? What would fullest life for all look like?
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They Fought to the Last Man, 1944 
by William Gropper
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Although not a crucifixion scene, this painting by William Gropper captures the ridiculousness of such vio-
lence. Even without the crosses, this hill is still Golgotha.

Eric McCauley notes, “Gropper often painted themes relating to the Spanish Civil War. They Fought to the 
Last Man could depict a scene from that conflict, but it is also an indictment of the futility and ravages of 
war in general…Two men struggle against each other atop a hill littered with white-shirted, slaughtered 
men, their affiliations in the combat irrelevant in the face of death.”20

∞∞∞

“In every war since the founding of the republic we have taken for granted that war shall exact the most 
rigorous cost, and that the cost shall be paid with a cheerful heart. We take it for granted that in wartime 
families will be separated for long periods, that men will be imprisoned, wounded, driven insane, killed on 
foreign shores…And we obey. And we bear with it – because bear we must – because war is war, and war 
good or bad, we are stuck with it and its cost.”

“But what of the price of peace? …How many of them are so afflicted with the wasting disease of normalcy 
that, even as they declare for the peace, their hands reach out with an instinctive spasm in the direction of 
their loved ones, in the direction of their comforts, their home, their security, their income, their future, 
their plans – that five-year plan of studies, that ten-year plan of professional status, that twenty-year plan 
of family growth and unity, that fifty-year plan of decent life and honorable natural demise. “Of course, let 
us have the peace,” we cry, “but at the same time let us have normalcy, let us lose nothing, let our lives stand 
intact, let us know neither prison nor ill repute nor the disruption of ties.” … There are no makers of peace 
because the making of peace is at least as costly as the making of war – at least as exigent, at least as disrup-
tive, at least as liable to bring disgrace and prison and death in its wake.”21

 - Daniel Berrigan, No Bars to Manhood
∞∞∞

While not a crucifixion, that terror, violence, and absurdity are here. And the same denial clouds our per-
ception of the totality of this. “There are no makers of peace…” My fear and comfort holds me back from 
waging peace. My fear and comfort empower denial and create my blindness. How can we move towards 

peace and see both denial and violence in full extent of their terrible absurdity? 
What can break our normalcy?
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The Crucifixion, 1958 by Stanley Spencer
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Stanley Spencer also places the crucifixion in a modern context. It is public and shocking.

“The scene is set, as so often, in Cookham in Berkshire, this time in the middle of the High Street. Famil-
iar houses are on either side but in the middle is a huge pile of rubble in which the crosses have been set. 
Spectators lean  forward from the window of a house on the right, their faces full of the usual inquisitive 
curiosity. Spread on top of the mound is the prostrate figure of the Virgin Mary spread-eagled as though left 
there by the sea. The men who nail Christ to the Cross take a horrible pleasure in their task while one of the 
thieves strains to ‘Cast the same in his teeth’ … At the top of the canvas, storm clouds gather. At the centre of 
all this terrible cruelty, Christ looks up to Heaven awaiting his fate.”

“This is a disturbing painting. But the Crucifixion of Christ, like all expressions of human cruelty, is rightly 
disturbing. One of the problems of painting the Crucifixion is that it can be turned into such a beautiful 
work of art that we lose any sense of its reality. The reality was as painful a form of torture as human inge-
nuity has devised. And this, sadly, is what human beings are still capable of.”22

∞∞∞

Archbishop Oscar Romero: - The Violence of Love
“We have never preached violence, except the violence of love, which left Christ nailed to a cross, the vio-
lence that we must each do to ourselves, to overcome our selfishness and such cruel inequalities among us. 
The violence we preach is not the violence of the sword, the violence of hatred. It is the violence of love, of 
brotherhood, the violence that wills to beat weapons into sickles for work.”23

 - Oscar Romero, The Violence of Love
∞∞∞

Where has our cruelty become normalized? Are there places in my neighborhood, my work, my home 
where cruelty is hiding in plain sight? Have I stood by in silent witness, silent approval to such violence? Or 
perhaps there is a violence we justify when we pour it out on others? How can this violence be turned back 
on to myself in a way that interrupts the violence, without legitimizing it? Not a martyrs violence, as we un-

derstand it today, but a violence that destroys our capacity for violence.
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Christmas in Georgia, 1916, by Lorenzo Harris



21

Christmas in Georgia first appeared in the December issues of the Crisis, the official magazine of the NAACP. 
W.E.B. Du Bois was the editor at the time and believed that the horrific realty of lynching must be shown in 
order to condemn such terrorism. 

“The message about Christianity is powerful, as Christ wraps the victim in his arms and faces the crowd. 
Christ, and Christianity, are also being lynched. The words of scripture inscribed on the tree reinforce 
Christ’s opposition: “Inasmuch as ye did it unto the least of these, My brethren, ye did it unto Me.”24

∞∞∞

“Christian freedom is the recognition that Christ has conquered death…The free are the oppressed who say 
no to an oppressor, in spite of the threat of death, because God has said yes to them, thereby placing them in 
a state of freedom.”25

 - James Cone, A Black Theology of Liberation

“Even if we don’t recognize empire cracking, it is. With Black Lives Matter and brown folks responding to 
the bigotry of immigration, suddenly we are seeing what has always been there. We are putting words to 
it again. The more we put it in words, the more empire loses its grip. Which has its downside because the 
more it loses its grip, the more repressive the empire gets. If you want to see where hope is manifested, it’s 
in African Americans. We have been getting up and doing the work even with no evidence of making a 
difference- that is hope. The reason we are so feared is that our very essence and resistance threatens white 
supremacy. We have to ask the question, ‘Why would the police shoot someone 137 times?’ Saying that black 
people have rights in a society that says only white people have rights threatens the security of empire.”26

 - Ruby Sales  

∞∞∞

How do I as a person of privilege help name this violence? How do I help affirm the freedom that God of-
fers to oppressed people? Where can I question white supremacy? What happens after empire cracks open? 

What will the world look like? What could my neighborhood look like?
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Menorah, 1993 by Roger Wagner



23

The scale and layers of Menorah are staggering. These moments may not exist together in place or formal 
history, but they certainly exist simultaneously in our memory, in the places where we hold our pain. And 
they exist in the places of the earth that bear the scars that reshape our lives.

Richard Harries states, “Wagner brings together disparate elements, from different historical periods, into 
an aesthetic whole which is visually fresh and morally challenging. The cooling towers of Didcot Power 
Station dominate the landscape for twenty or more miles round Oxfordshire and the former West Berk-
shire. Though obtrusive they are not unbeautiful. In an association that is at once striking and dangerous, 
Wagner sees them as both the gas ovens of the Nazi extermination program and the Jewish Menorah, the 
seven-branched candlestick which gives its name to the picture.”27

 
Menorah also reflects the way the land and earth are overwhelmed in violence as well. 

∞∞∞
“On the eve of the twenty-first century, the human experiment and the biosphere that has sustained it stand 
in profound jeopardy. The ‘four horsemen’ of destruction—human population explosion at the expense of 
the plants and animals of earth; environmental damage to air, water, and soil; the misery of growing mass-
es of the poor; and the global militarization aimed at retaining unjust advantage over the earth’s resources 
for a wealthy elite—create a combined set of catastrophic scenarios. Those with the greatest power seemed 
determined to refuse to take these danger signs seriously and instead plan to keep ‘business as usual’ in 
place, even as the capacity of the planet to sustain such ‘business’ erodes. Yet our task is not to indulge in 
apocalyptic despair, but to continue the struggle to reconcile justice in human relations with a sustainable 
life community on earth.”28

 - Rosemary Radford Ruether, Gaia & God 

∞∞∞

Where does the land hold scars around me? Perhaps the harder question is, where can I find land free of 
such scars? Our places are so full of memories, yet, we cannot see them. We cannot read or understand 

them. When people or land are turned to ash, what are we to do? How do we hold vigil to say “never again”?
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Disillusionment & Images that Shatter
Disillusionment is our prayer.
Perhaps, we can at least try to stumble past the illusions. 
Disillusionment can become our practice

“Crazy Horse, it says in my American Heritage, was ‘killed while resisting arrest,’ 
Lies can make you crazy faster than anything else. This is not the first lie I have 
discovered in the dictionary, but I wish it was the last. What would the last like look 
like? How would it feel? Would we miss lies if we didn’t have them? Living with lies 
is a shattering experience. The dictionary tells us the root for craze is krasa, Old 
Norse meaning to shatter. This is not a lie.”29

 - Christina Pacosz

Douglass John Hall states, the gospel “dares to pronounce that real hope can begin 
where illusions end, and real life where death is tasted.”30 

This point beyond illusions is the Cross and Crucifixion of Jesus. Here we see the 
culmination of Jesus’ work and how he lives and dies as “the thoroughly disillu-
sioned one.”31

The Iconoclast - Images That Shatter
My hope is that these depictions of the Cross can help pierce our disillusionment 
and shatter the false icons and idols we’ve learned.
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“Attention, taken to its highest degree, is the same thing as prayer. It presupposes 
faith and love. Absolutely unmixed attention is prayer. If we turn our minds to-
wards the good, it is impossible that little by little the whole soul will not be attract-
ed thereto in spite of itself.”32 
- Simone Weil, Gravity and Grace

Through attention to the iconoclastic images, the images can break our denial, we 
can link prayer and disillusionment. We can mold this into a “practice of ‘resis-
tance and contemplation.’”33

Historically accurate or not, we know that all these images in this devotional hold 
their own unique perspective. And they’re honest about their position. Each one 
can call us back or remind us of our story. Our viewing as praying can become “a 
way of ‘staying awake.’”34 And in staying awake, we remember.

We practice this Visual Remembrance for remembrance is “a way to resist denial 
couched as amnesia,” as Johann-Baptist Metz states.35 “‘These dangerous memories 
of unjust suffering have interruptive power’” and can move use towards a “‘Mysti-
cism of open eyes.’”36

But we don’t just remember for the sake of remembering.
As Myers states, “The point of the liturgy is not to memorialize but to reproduce 
the narrative of biblical radicalism in our own historical context.”37
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Isenheim Altarpiece (with detail), 1515 
by Matthias Grünewald
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Grünewald’s Isenheim Altarpiece is the most historic and classical image in this collection. Despite its age, 
it still holds all our modern terror. Maybe there is no distinction with our terror. It has always remained 
around us. Yet, the creative response remains pervasive as well. Grünewald creates a testimony to pain and 
solidarity.

The piece was created for the Order of St. Anthony, which cared for the ill, especially people with horrif-
ic skin diseases. “A new patient was brought first before the altarpiece in the chapel in the hope of a cure 
through direct divine intervention. If such a miracle did not occur, the patient at least had the consolation 
of knowing that Christ’s sufferings were like his.”38

∞∞∞

“But for the crucified Christ, the principle of fellowship is fellowship with those who are different, and soli-
darity with those who have become alien and have been made different. Its power is not friendship, the love 
for what is similar and beautiful... but creative love for what is different, alien and ugly.”39

 - Jürgen Moltmann, Crucified God

“God did not create anything except love itself, and the means to love. He created love in all its forms. He 
created beings capable of love from all possible distances.   Because no other could do it, he himself went 
the greatest possible distance, the infinite distance. This distance between God and God, this supreme 
tearing apart, this agony beyond all others, this marvel of love, is the crucifixion…. This tearing apart, over 
which supreme love places the bond of supreme union, echoes perpetually across the universe in the midst 
of silence, like two notes, separate yet melting into one, like pure and heart-rending harmony. This is the 
Word of God. The whole creation is nothing but its vibration.”40 
 - Simone Weil, Waiting For God

∞∞∞
In the Isenheim Altarpiece the horror and the agony of it all break through. Here is the cross, the iconoclast. 
Here is Jesus, ugly and enacting love and justice to the fullest. This tearing is the creative love. Let us not let 
this be used to sucker us into cost benefit theologies, or images of a violent god requiring the death of Jesus. 
Hopefully we can find a reflection of a God who can love the Other to the fullest extent because God has felt 

that othering abandonment to the infinite distance. Where is the vibration of this harmony today?
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Crucifixion, 1983 by Fritz Eichenberg 
Black Crucifixion, 1963 by Fritz Eichenberg 
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Crucifixion was printed as part of Eichenberg’s Dance of Death portfolio.41 

Eichenberg, states that Black Crucifixion was created “at a time when the racial question was not very much 
discussed - before ‘Black Power’ came. I did this before 1963. I didn’t know who was going to use it because 
it’s not a very popular conception of a Crucifixion - a black man being crucified and a black mother mourn-
ing him.”42

Eichenberg was born to a Jewish family and later became a Quaker, and his work become a key part of the 
Catholic Worker movement and their newspaper. Jim Forest writes that Eichenberg was especially influ-
enced by the book - History of European Satirical Art, and Eichenberg said that, “Dostoyevsky, Tolstoy, 
Gorky, Dickens, and Kafka were always at the top of my list and shaped my young mind. They … made me 
aware of how universal the suffering of mankind is, especially for the poor and the oppressed and made me 
conscious of the power of love, and the agonies and elation of a creative life.”43

∞∞∞

“God is not in heaven; he is hanging on the cross. Love is not an otherworldly, intruding, self-asserting pow-
er - and to meditate on the cross can mean to take leave of that dream”44

“God is no executioner - and no almighty spectator (which would amount to the same thing). God is not the 
mighty tyrant. Between the sufferer and the one who causes the suffering, between the victim and the ex-
ecutioner, God, whatever people make of this word, is on the side of the sufferer. God is on the side of the 
victim, he is hanged”45

 - Dorothee Söelle, Suffering
∞∞∞

A God who takes sides? Certainly! Not in power games, but in experience and towards justice, and, as Cornel 
West says, “Justice is what love looks like in public.” And God must also clearly be on the side of my disillu-

sionment. What images can I re-see to perceive what side God is on today? 
On a global scale, who suffers today? 

In my city, in my town, who suffers with God here?
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Martin Luther King, Jr., pulls up cross that was burned on lawn of his 
home, as his son stands next to him, Atlanta, Georgia, 1960 by United 

Press International 
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Dr. King was a man aware of the reality of death. He lived and died facing our denial and illusions.

“And some began to say the threats, or talk about the threats that were out. What would happen to me from 
some of our sick white brothers? Well, I don’t know what will happen now. We’ve got some difficult days 
ahead. But it really doesn’t matter with me now, because I’ve been to the mountaintop.
And I don’t mind. Like anybody, I would like to live a long life. Longevity has its place. But I’m not con-
cerned about that now. I just want to do God’s will. And He’s allowed me to go up to the mountain. And I’ve 
looked over. And I’ve seen the Promised Land. I may not get there with you. But I want you to know tonight, 
that we, as a people, will get to the promised land!”46

 - Martin Luther King, Jr.  
∞∞∞

“In that dramatic scene on Calvary’s hill three men were crucified. We must never forget that all three were 
crucified for the same crime — the crime of extremism. Two were extremists for immorality, and thus fell 
below their environment. The other, Jesus Christ, was an extremist for love, truth and goodness, and thereby 
rose above his environment. Perhaps the South, the nation and the world are in dire need of creative ex-
tremists.”47

“The question is not whether we will be extremists, but what kind of extremists will we be. Will we be ex-
tremists for hate or for love? Will we be extremists for the preservation of injustice or for the extension of 
justice?”48

 - Martin Luther King, Jr., Letter from Birmingham Jail
∞∞∞

Illusions regarding the image and life of Dr. King are easy to accept. I can fall into the American hero myth 
where Dr. King becomes a safe figure in the American story - he came along to help correct the course of 

America towards unity and his greatness is now part of America’s greatness. Yet, his life and testimony cri-
tiqued core pillars of America, calling out not just racism, but militarism and materialism. I can also fall 
into the myth of the lone hero, the great icon for justice. And forget that he worked and struggled in the 

context of a movement. These same illusions are present with Jesus as well. We lose the ways Jesus called out 
systemic injustice and we lose the communal nature of Jesus’ work. 

What community can I connect with that organizes for justice and breaks illusions? 
What is my place in this work for me to be an extremist for love?
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It Shall Be Named, 1994 by Renee Cox
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How many churches could display this crucifix? How many predominantly white churches could do this? 
There is a reality here we refuse to see. There is a memory here that we deny.

Cox’s website states, “A collage in the shape of a crucifix, is intricately constructed from several manipulated 
photographic negatives. The figure, in pose, posture, and lack of penis, provides a chilling allusion to the 
figure of a lynched man (after a lynching, the mob would often cut off the victim’s penis). Cox raises haunt-
ing questions about the link between the persecution and crucifixion of Christ and the lynching of African 
Americans. By presenting the figure as black, Cox also acknowledges the Afrocentric movement’s desire to 
question and expand the Euro-centric view of world history.”49

∞∞∞

“But there is another form of memory: there are dangerous memories, memories that make demands on us. 
There are memories in which earlier experiences break through to the center point of our lives and reveal 
new and dangerous insights for the present. They illuminate for a few moments and with a harsh steady 
light the questionable nature of things we have apparently come to terms with, and show up the banality of 
our supposed ‘realism.’ They break through the cannon of all that is taken as self-evident… They seem to 
subvert our structures of plausibility. Such memories are like dangerous and incalculable visitants from the 
past. They are memories we have to take into account; memories, as it were, with future content.”

“It is not by chance that the destruction of memory is a typical measure of totalitarian rule. The enslave-
ment of men begins when their memories of the past are taken away. All forms of colonization are based 
on this principle. Every rebellion against suffering is fed by the subversive power of remembered suffering. 
In this sense, suffering is in no way a purely passive, inactive ‘virtue.’ It is, or can be, the source of socially 
emancipatory action.”50 
 - Johann-Baptist Metz, Faith and the Future

∞∞∞

“What memories have been forgotten? Or destroyed? Who was forced off the land I live on? Where are the 
memories of this history? What can it mean for me today? What memories of my own history have I lost? 

Were they taken away with force or were they given up and traded for privileges? What does remembering 
look like? What do we need to face today?
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Christ With Shopping Bags, 2005 by Banksy
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Pop culture may be striving to co-opt Banksy’s work, and the work of other street artists, but their messages 
still need to be read. We still need to listen to their arguments. We still need to be open to being unsettled.

Emmie Donadio writes, “The international celebrity and street artist who conceals his identity under the 
pseudonym Banksy adopted the crucifixion a decade ago for one of his characteristically provocative volleys 
against capitalism. Christ with Shopping Bags, his version of a Christmas passion, is aimed precisely at the 
commercialism that in the Western world makes the holiday season surrounding the birth of the Savior.”51

 
∞∞∞

“Materialism is a spiritual catastrophe, promoted by a corporate media multiplex and a culture industry 
that have hardened the hearts of hard-core consumers and coarsened the consciences of would-be citizens. 
Clever gimmicks of mass distraction yield a cheap soulcraft of addicted and self-medicated narcissists.”52

 - Cornel West, Dr. King Weeps From His Grave

∞∞∞

Materialism has stolen our celebrations and spiritual and communal practices.  
How can we see ways to celebrate the spiritual life without falling back into market solutions? 

How can we overcome our addition to consumerism? 
And how can we see more clearly the reverse side of consumerism, the poverty left in the wake of unregulat-
ed financial systems that place profit over people? Where is my complicity in the global supply chains that 

leave so many broken?
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Many Crosses, 2012 by John August Swanson
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John August Swanson is open about the creation of this work, “The idea behind Many Crosses came to me 
during California’s 2012 Election. While I read over Proposition 34, I began to think of crucifixion as being a 
common form of the death penalty in Jesus’ time. It was used as a public display of power and authority, and 
oppressed the people. I imagined crosses, spanning over hills into the far horizon, each one representing a 
life taken. Some of the crucified have loved ones to comfort them, others are alone. Guards, in suits of armor, 
carry spears as they watch over the condemned. I made and used this image in support of ending the death 
penalty.”53

∞∞∞

“ Once I asked a man why he signed a petition for the Rosenbergs who had been convicted of treason in the 
fifties. It is because I am against capital punishment, he said. In other words, he, as the rest of us, is in favor 
of life — life until natural death.”

“I was happy that I could be with my mother the last few weeks of her life, and for the last ten days at her 
bedside daily and hourly. Sometimes I thought that it was like being present at a birth to sit by a dying per-
son and see their intentness on what is happening to them. It almost seems that one is absorbed in a strug-
gle, a fearful, grim, physical struggle, to breathe, to swallow, to live. And so, I kept thinking to myself, how 
necessary it is for one of their loved ones to be beside them, to pray for them, to offer up prayers for them 
unceasingly, as well as to do all those little offices one can.”54

 - Dorothy Day

∞∞∞

How can we see death better? How can we experience death better together? What would a good death look 
like? Death by violence, including state-violence - especially state violence, breaks our community. 

How can we resist the death penalty and state vengeance?
How can we die together in a way that draws our communities closer together?
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Guernica, 1937 by Pablo Picasso
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Although Picasso has created numerous works of the Crucifixion, Guernica stands apart for me and reveals 
the true terror and violence of human atrocities in a way that is powerfully cruciform. 
 
Jane Daggett Dillenberger & John Handley write about the context and significance of Guernica:
“In April of 1937 German planes blanket-bombed the small Spanish town of Guernica. Defenseless against 
the aerial attack, the town was almost completely destroyed; men, women, children, and livestock were 
ruthlessly killed…The bombing was more a display of power than a response to a genuine threat by this 
defenseless village.”55 

“Guernica remains perhaps the most influential antiwar painting of the twentieth century and certainly one 
of Picasso’s most well-know masterpieces.”56

“In Guernica, Picasso had not only achieved a sense of the outrage felt by the Spanish citizen, but he had also 
created an iconography filled with terror, with action and even noise. In its dreamlike back-and-white space, 
Picasso had brought the viewers the impact of the atrocity.”57 

∞∞∞
“The political theology of the cross must liberate the state from the political service of idols and must liber-
ate men from political alienation and loss of rights.  It must seek to demythologize state and society.”58

“The crucified God is in fact a stateless and classless God.  But that does not mean that he is an unpolitical 
God. He is the God of the poor, the oppressed and the humiliated.  The rule of the Christ who was crucified 
for political reasons can only be extended through liberation from forms of rule which make men servile 
and apathetic and the political religions which give them stability.”59

 - Jürgen Moltmann, Crucified God
∞∞∞

Again, we see crucifixion without a cross. State violence pours down terror through the latest technology 
and reality is broken. Or rather the illusion of our civility and civilization come crashing down. And the im-
age of God is broken. No longer can God be seen on the side of this state or that country. The god that would 
bless my America is revealed as ridiculous. The crucified God holds close those who are bombed, regardless 

of labels, borders, or citizenship. Where is this crucified God today? 
What idols of the state sanctioned gods are smashed?
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Shrine, 1980’s by Adrian Kellard
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Kellard’s installation crucifix moves the scene of the cross into the forgotten spaces inside city limits. Places 
of suffering transcend borders, prison walls, and neighborhoods, yet, so does the embrace of God’s solidarity 
and compassion.

“Despite his artistic training, Kellard remained grounded in his working class upbringing. Working in the 
stylistic tradition of German Expressionism, Kellard demonstrated expertise with wood carving by creat-
ing bold images of Christian subjects in contemporary contexts. Yet he worked with simple pine wood and 
household latex paint with the screws and hanging hardware fully visible—materials readily available at 
any local hardware store. He incorporated ‘high’ art with ‘low’ art, combining images quoted from artists 
such as Giotto and Michelangelo with images from pop culture...Kellard’s work reflects his deep faith and a 
complicated set of identities: Irish-Italian ancestry, Catholic, gay. He brought all of these realities, and later 
on his struggle with AIDS, into his work.”60

∞∞∞

“Cruciform love is faith in action. It does not seek its own good but the good of others. Indeed, for the good 
of others it renounces the use of certain rights. Cruciform love edifies others and never harms them, not 
even enemies. It never retaliates or uses violence. Cruciform love welcomes diversity. It is not judgmental, 
but neither is it tolerant of values antithetical to the cross, and at times it can be tough. 
“Cruciform love is hospitable and generous, especially to the poor and weak - those marginalized or reject-
ed by others. If it has worldly status, it becomes downwardly mobile in order to lift others up. It gives of 
itself and its material possessions. Cruciform love, in a word, continues the story of the cross in new times 
and places. Cruciform love is imaginative.”61 
 - Michael Gorman, Cruciformlity

∞∞∞

Cruciform love is shown here permeating the city. It is a love of hospitality, welcoming those perceived as 
different, or less than the rest. It is in communion with the Other. This communion is imaginative. What 

imaginative practice am I called to in order to participate in cruciform love? What scares me about practic-
ing this love? How can I move toward it? Who can help me with this?
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Mourning as Worship
We remember and we change. And in facing illusions, our remembering must be 
connected with mourning. We need to learn how to mourn. Tragedy and terror are 
part of our story and our world. We must face it and recognize that it needs to be 
lamented.

We mourn our own story, the pain and injustice in our past and present. And we 
mourn and “take responsibility for the patterns of domination we reproduce.”62

The call is to “Mourn and organize.”63

This becomes our vision quest, in a very real sense. We must journey to learn how 
to perceive again with courage and kindness.

Myers writes, “The vision quest takes courage. To confront duplicity is the most 
painful human task. No one likes to be confronted with past lies; how much more 
difficult will this be collectively. And if and when we become disillusioned, we 
confront a new dilemma: If the fabulated and manipulative historical voices of 
presidents and generals and captains of industry no longer speak for us, what and 
who and where is our real voice? We will feel culturally alienated and historically 
orphaned. But we must persevere, for we cannot be genuine collaborators in the 
struggle for justice if we have no liberating story of our own.”64 

Our discipleship, on this journey, is “constant process of ‘dying to the old/enslaved 
self ’ and ‘rising to the new liberated self.’”65
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Mourning, grielf, remembering, and social reality come together powerfully 
in this painting by Hirsch. How can our mourning be an act of solidarity?

Lynch Family, 1946 by Joseph Hirsch
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Jesus Speaks with the Women of Jerusalem, 
2002 by Cerezo Barredo
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The pain and violence of the crucifixion was projected out onto the community. Today, just as it has always 
been, violence compounds against women.

Mary John Mananzan reflects on this piece by Barredo and this station of the Cross:
“Today Filipino women have not ceased to weep. They experience the continued suffering of their people, 
abject poverty, the political chaos, communal violence, and the rape of the earth. More specifically they 
experience the continued violence against women and the trafficking in women through institutionalized 
prostitution, mail-order brides, overseas domestic workers and entertainers. But the tears of women are not 
always tears of helplessness or despair. Through the haze of their tears they have a clear vision of what they 
want for themselves and their people.”66

“As Jesus spoke to the women of Jerusalem two thousand years ago, telling them not to weep for him but for 
themselves, their children, and their people. He likewise speaks to the women of all ages and lands. But to 
them he also gives the challenge to work for the coming of the reign of God, for on that day God will wipe 
away all tears from their eyes,”67

∞∞∞

“Christian faith is not a separate area experienced by women independently of their identity as women or 
detached from their culture. When women denounce their subordination in society and the church and 
propose new kinds of relations in society and the church from their experience in the church base com-
munity, they are demonstrating the liberating aspect of Christian faith and its power to summon people to 
support the just causes of the oppressed.”68 
 - María Pilar Aquino, Our Cry for Life

∞∞∞

Sexism and heterosexism compose the invisible soup I swam through as I grew, as I continue to grow. 
How can I see the reality of this injustice around me? 

How can I address lies I have swallowed whole? 
Can tears and mourning help me remember a different way?
And where are the voices and lives of women silenced today?
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Crucifixion of Dountes, 1988
by Eleanor Dickinson

Crucifixion of Tim, 2010 
by Eleanor Dickinson

Crucifixion of Winston, 1989 
by Eleanor Dickinson
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Eighteen paintings from Dickinson’s Crucifixion Series. Each one includes someone who has felt the Cruci-
fixion within their lives, through experiences of belief and faith, and/or periods of pain and suffering. 

Dickinson shares her experience, “As a Southern Baptist, I was raised to believe that every person carried 
their own cross through life. I came to recognize that the bodily posture of crucifixion with arms out-
stretched was also the posture of praise and worship . . . This series of crucifixions is a collaboration be-
tween the subjects and the artist showing this mixture of pain and praise.”69

∞∞∞

“Give me bodies - wobbling, wrinkly, stretched-marked, even surgically enhanced bodies. Bodies enjoying 
themselves. Bodies unfrightened of their possibilities. God has no fear of bodies. This is the truth at the 
heart of the incarnated God. The idea of God emptying him- or herself into fragile flesh is one of the great 
shocks of Christian theology.”70

“The Cross is a much an exposure of the extent to which violence lies in the intentions and purposes of or-
dinary humans seeking to work for the common good; the Passion narrative is, in so many ways, an account 
of how ordinary people react, in the face of unselfish love, to save their familiar ways of life. But in order for 
that love to be faithful to God’s work of reconciliation it cannot turn away from violence. It must face it, em-
brace it, at some level accept it and, ultimately, transform it. The resurrected Christ - the one who has been 
destroyed and, even in resurrection, bears the marks of crucifixion - does not walk away from the tomb on 
Easter Morning planning revenge and violence but embodying reconciliation.”71

 - Rachel Mann, Dazzling Darkness: Gender, sexuality, illness and God 

∞∞∞
Too many bodies are discarded as not valuable. Too many types of bodies become targets. Too many bodies 

are disabled by power systems that maintain my privilege. What would my community and physical loca-
tion be, if all bodies were welcome, present, affirmed? My body is finite; do I fear this reality? Do I in turn 

fear or despise other people’s bodies who remind me of this? What could our communion instead be?
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Border Crosses in Tijuana, 2007 
by Jose Jauregui
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Death is a possibility and a reality for many migrants. At the border wall between Tijuana and San Diego, 
crosses remember those who have lost their life here.

María José Alvarez writes, “Crossing the border today means, for many, exposing themselves to countless 
humiliations and even risking their lives. There are countless stories of your people who have had to endure 
great danger and degradation in order to get here. Often they are cheated, robbed, and abused sexually and 
physically.”72 

∞∞∞

“Christ has deconstructed our ideologies of nationhood and ethnic segregation, the church’s proper vo-
cation is to proclaim this mystery to the highest authorities. Pursuing this vocation in a world of division 
inevitably entails challenging statutory laws, cultural prejudices, and institutionalized separations, as did 
the ‘transgressive communion’ of Rev. Fanestil and the congregants at the heart of the U.S.-Mexico border 
war zone. Because Christ has declared shalom ‘to those far off and to those near’, the church should not live 
peaceably with walls of hostility.”73

 - Ched Myers & Matthew Colwell, Our God is Undocumented

∞∞∞

Walls and rhetoric of hostility are ever present in this world. Exclusion becomes the foundation of our se-
curity. Yet hospitality is a practice of crossing, a cross-shaped action, crossing norms, conventions, and even 

physical boundaries to embrace the stranger. Where are the borders around me? 
How can I practice transgressive hospitality? 

How can we honor those who have the courage to cross?
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Haitian Crucifixion, 2000 
by Sr. Helen David Brancato
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“Sister Helen David Brancato is part of the Senior Artists Initiative, a wonderful group that exists to ‘assist 
senior artists in understanding the need for, and processes involved in, organizing their life’s work, and to 
develop programs that provide recognition for senior artists.’ In this award-winning mixed-media piece, the 
artist presents Jesus as a grieving Haitian woman. In an interview, she said the piece was inspired by a news 
photograph of a Haitian woman ‘who had just learned that five members of her family were among 400 who 
perished in a ferry accident. . . . The photo led me to recall things I had seen in Haiti during a visit there in 
1989. It was like nothing I had ever seen before. I saw the ongoing Passion of Christ.’”74

∞∞∞

“How can the gospel be good news to the poor? I focused it on my own country. How is it that a country 
which has so much Christianity also has so much poverty? How can the two coexist? My view: the gospel 
that has been preached in Haiti has left a vacuum—has left the political landscape untouched. The church 
doesn’t see its business as being a prophetic witness to those in power. The result has been a political sector 
left to its own devices; this is why the common people were the first responders to the crisis, not the govern-
ment. This is the result of the gospel being truncated, emasculated, instead of confronting the powers that 
be to do what God intends for them to do: protect and enhance life.”75

 - Dieumeme Noellist

∞∞∞

What does Christianity say to the political landscape today? Within an American context, it has been hi-
jacked for far too long to serve the interests of wealth, privilege, and exclusion. 

If we remember the Cross, what ways do we need to politically practice our remembrance? 
Would this be in political games and contests, or in a deeper sense of politics that moves our community 

towards affirming and enhancing life for all?
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Lynching Tree, 2015 
by Robert Valiente-Neighbours
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These criminals executed with Jesus under Roman occupation: were they violent men? Does it even matter? 
They are the last in communion with Jesus. He identified with them. The violence of the torture and execu-
tion are clear. We continue it today, degrading and destroying the bodies of those whom we fear.

∞∞∞

“The real scandal of the gospel is this: humanity’s salvation is revealed in the cross of the condemned crim-
inal Jesus, and humanity’s salvation is available only through our solidarity with the crucified people in our 
midst. Faith that emerged out of the scandal of the cross is not a faith of intellectuals or elites of any sort. 
This is the faith of abused and scandalized people—the losers and the down and out.”76

“The lynching tree—so strikingly similar to the cross on Golgotha—should have a prominent place in 
American images of Jesus’ death. But it does not. In fact, the lynching tree has no place in American theolog-
ical reflections about Jesus’ cross or in the proclamation of Christian churches about his Passion. The con-
spicuous absence of the lynching tree in American theological discourse and preaching is profoundly re-
vealing…To reflect on this failure is to address a defect in the conscience of white Christians and to suggest 
why African-Americans have needed to trust and cultivate their own theological imagination.”77

 - James Cone, The Cross & The Lynching Tree 

∞∞∞

We in white America have conveniently forgotten the lynching tree and, therefore, we cannot remember 
what the Cross was truly like. The threads of racism are so deeply woven into our national story that we 

have trouble separating them out. Far too many stories of white violence have been covered with denial and 
far too many stories of resistance and love by people of color have been pushed aside to be forgotten. How 

can I recover these memories? How can I let these be dangerous memories that reshape my life and commu-
nity? How can we stop the killing, the murdering, of black and brown people?
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It was the Women Who Stayed, 1993
by Sr. Helen David Brancato
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Sr. Helen David Brancato shares her process behind this piece:
“‘It Was the Women Who Stayed,’ was first inspired by a talk at Daylesford Abbey in 1992 at the Founder’s Day 
Lecture. The speaker Sister Joan Chittister, OSB, is known for her courage and outspokenness on behalf of 
women. She gave a rousing speech about the fidelity and endurance of women. She repeated a mantra when 
referring to the crucifixion, saying, not once but twice, ‘It was the Women who Stayed,’ who followed the 
body of Jesus to the tomb and were the first to report the news of his resurrection. As Joan spoke, my right 
brain was imagining not only the women at the cross but many women from all ages, all backgrounds, all 
faiths who have been faithful to the spirit of the gospels.”78

∞∞∞

“Women religious are undergoing scrutiny for caring for the poor, for doing justice, for listening to those 
with different views. As in Hildegard of Bingen’s time, women who are powerful threaten the status quo. 
These women are doing the work of the gospel in poor neighborhoods, caring for those who are disenfran-
chised, preaching through their actions, healing the sick and using the arts to teach theology and justice. 
They stand strong on the margins of society in solidarity with the poor.”79

 - Sr. Helen David Brancato

∞∞∞

Faith practice, that is, the remembering and living of our faith story, has ignored women to our own det-
riment. How is the love of Jesus on the Cross echoed throughout history in the story of women? How can 
we let the testimony of women, their voices, witness, and lives, fully permeate our faith? How can we be 

grounded in God who can be seen as woman? Or as beyond our binary gender illusions? 
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Twisted, 2015 by Jimiliz Valiente-Neighbours
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Jimiliz Valiente-Neighbours writes about Twisted: “Jesus’s neck is fully exposed and makes up almost half 
of the painting. This composition depicts how Jesus did not resist the arrest and torture in the hands of 
the guards, who beat him and mocked him. His vulnerability shows his courage in the face of imperial vio-
lence.”80

∞∞∞

“Nothing of the past five hundred years was inevitable. Every raised fist and brandished weapon was a 
choice someone made. The decision to become a nation of thieves and liars was a choice. The decision to 
censor the native truth was a choice. The decision to manipulate the knowledge of American history was a 
choice. My immediate choice is to celebrate or mourn. With my relations around me, I go into mourning - 
but I go angry, alive, listening, learning, remembering. I do not go quietly. I do not vanish. I do not forget. I 
will not let you forget.”81

 - Wendy Rose

“History, despite its wrenching pain,
Cannot be unloved, but if faced
With courage, need not be lived again.”82

 - Maya Angelou 

∞∞∞

There is a deep courage in vulnerability. Perhaps, vulnerability is the essential stuff of courage. What vul-
nerability do we need to welcome and accept to find the courage of choice? How can we mourn to support 

this? What can we mourn? What do we need to mourn to remember?
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What Atomic War Will Do to You, 1946 
by Boris Deutsch
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Like other pieces in this devotional, this is not an explicit crucifixion, yet there is a direct thread in the suf-
fering depicted here and the torture on a cross. A cry against inhumanity emerges from this modern day 
Pietà. Deutsch “received the grand prize in the Pepsi Cola competition of 1946” for What Atomic War Will Do 
to You.83 

The Los Angeles County Museum of Art website states:
“Deutsch was given his first solo exhibition in 1926 by the Los Angeles Museum and thereafter had numer-
ous exhibitions in other cities, including a solo exhibition in New York in 1933. At times he supported him-
self by working as a commercial artist and set designer for motion pictures. He received numerous mural 
commissions sponsored by the New Deal projects, winning in 1941 the large competition to decorate the 
Terminal Annex Post Office in Los Angeles. In Russia Deutsch had studied for the rabbinate, and his Jewish 
heritage furnished him with subject matter and endowed his art with an emotional intensity. His first major 
series, on contemporary Jewish life, revealed a brooding, contemplative aspect and reflected his Talmudic 
studies.”84

∞∞∞
“As with Auschwitz, it has been vital to keep alive the memory of Hiroshima so as to honor and attest the 
humanity of both victims and survivors, who were consumed in instant conflagration or in creeping, post 
radiation cancer. Possibly, too, such acts of record and remembrance can help preserve and restore our own 
diminished and monstrously questionable humanness. Part of what makes us less than fully human now, 
beyond the nuclear rupture of our times, is the very paralysis of mind which allows us to forget the past, yet 
leaves us unable to conceive the future. There is about us a ‘psychic numbness,’ a generational and cultural 
pathology which refuses which refuses to face the reality of what we have done with our Promethean nucle-
ar fire, or to imagine the awfulness of what we could still do.”85

Alan Lewis, Between Cross & Resurrection
∞∞∞

The terror of the complete violence and ferocious ability of our weapons cannot be forgotten. Just as we 
cannot forget the lives of all who have perished under the horrible genius of violence. But how can we re-

member them all? The number is beyond staggering. Who can I remember as a symbol to help me remem-
ber more? What are the false promises of technology and violence today towards peace? 

How can I remember another route towards peace and justice?
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Humanly, 2016 
by Robert Valiente-Neighbours
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This piece was inspired by Wailing Wall, Jerusalem, Israel, 1984, a photograph by James L. Stanfield of a 
woman praying against the Wall, a place of mourning and remembering.

∞∞∞

“In the face of death, live humanly. In the middle of chaos, celebrate the Word. Amidst Babel, speak the 
truth. Confront the noise and verbiage and falsehood of death with the truth and potency and efficacy of the 
Word of God.”86

 - William Stringfellow, An Ethic for Christians and Other Aliens in a Strange Land

“The biblical lifestyle is always a witness of resistance to the status quo in politics, economics, and all soci-
ety. It is a witness of resurrection from death. Paradoxically, those who embark on the biblical witness con-
stantly risk death - through execution, exile, imprisonment, persecution, defamation, or harassment - at the 
behest of the rulers of this age. Yet those who do not resist the rulers of the present darkness are consigned 
to a moral death, the death of their humanness. That, of all the ways of dying, is the most ignominious.”87 
 - William Stringfellow, Instead of Death 

∞∞∞

How do we live humanly in the face of all our denial, illusions, and fear? 
How do we live humanly in the face of all the death, abuse, and terror? 

How can I resist the moral death of inaction? 
Where do I need to be in all of this?
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Emmaus, 2003 by Emmanuel Garibay
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Emmaus - A Closing

Emmanuel Garibay discusses his painting:
“Now the thing I wanted to raise is that most so-called Christians always have a limited concept of the Christ 
image. They always think in terms of that person who lived in Palestine two thousand years ago. So the con-
cept of Christ derives from a very obscure historical event, in many cases made up by his disciples.
The point is that it is very difficult for most people to contextualize their faith because the colonial packag-
ing of the Christian faith has been deeply embedded in their consciousness and it’s hard to get away from 
that.”88

“So the figure at the centre is a woman - she is drinking with them and telling a joke and everybody is laugh-
ing around her. But the real joke is that people are laughing because they thought all along that Jesus was a 
man, and that Jesus was a Caucasian-looking guy, you know- all these conventional concepts about Jesus.
I have a different image of Jesus, which is that of woman, a very ordinary-looking Filipino woman, who 
drinks with them and has stories to tell. The idea of laughing is very common among Filipinos - to laugh at 
their mistakes. It’s all part of understanding the culture and it’s also part of contextualizing the concept of 
faith within culture.”89

∞∞∞

“Jesus the Interlocutor questions and troubles us; silences our wrong-headed confessions and liberates us 
from demons that silence us; and calls us to discipleship as many times as it takes. This is the one who reas-
serted the sovereignty of the exodus God and set about revising the narrative of biblical radicalism: telling 
the truth and crossing boundaries, retribalizing the community and walking with the poor, healing political 
bodies and challenging the body politic, and above all, embracing the apocalyptic vocation of the Human 
One. Only this Jesus can topple our idols, shatter our illusions, show us the way through denial, and trans-
form our dance with death into a tango with the Trinity.”90

 - Ched Myers, Who Will Roll Away the Stone 
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∞∞∞

“What if we are supposed to be ‘watching’ not for the end of history but for an end 
to domination in history?”91

Myers argues that Jesus calls us to an insomniac theology of staying awake, where 
we don’t fall back into our illusions and denial. As Philip Berrigan writes, “Watch, 
learn, act - the formula for a faithful and sane life.”92

Our watching must also be open to surprise, to the in-breaking of the Reign of God, 
those moments which reveal the reality of an end to domination in our environ-
ment, structures, and our very lives. 

Simone Weil writes, “Only he who has measured the dominion of force, and knows 
how not to respect it, is capable of love and justice.”93 

Images of the Crucifixion of Jesus remind us of the full extent of the dominion of 
force and violence, yet, Jesus’ commitment to love and justice in the face of that 
terror is a complete rejection of that false power. And we find Jesus again, now, with 
her friends at the bar, laughing away the forces of oppression and forming a new 
type of community, of communion rooted in our story of hope, love, and justice.

How can we remember all this into our lives?
∞∞∞
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