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Human imagination and creativity is capable of bringing into existence beautiful things.  This catalog is an example of the great 
capacity human beings have in terms of positively making a difference, raising awareness, and inspiring action to seek justice and 
peace.  In the midst of violent situations, resistance emerges through the use of art through different mediums such as music, visual 
arts, writing, and even in the combination of mediums such as in the case of the creation of comics, and audio books. The artists 
included within this resource not only use art for this kind of expansionary movement, they also use art to challenge existing power 
structures. No creative work exists without context and these artists lean into their context and provoke and challenge it. The purpose 
of this catalog is to awaken hope in the viewers as well as in honoring the different artists who have committed their love of art to build 
better communities for all. 
 
Art can help us navigate the borders in our lives. Art takes us across our own boundaries and can open us to the experiences of 
others. Art can help us cross our internal divisions and contradictions. In our physical place, our neighborhoods, cities, and countries, 
art can welcome us into something different, something bigger than our parochial location. The U.S.-Mexico border is certainly a 
division, but these artists also use it as a means, as a medium for their art. Through separation a new kind of conversation, and even 
transformation is possible. New bridges are created. 
 
“Two prisoners whose cells adjoin communicate with each other by knocking on the wall. The wall is the thing which separates them 
but is also their means of communication...Every separation is a link.” 
- Simone Weil 
 
This collection is highly indebted to photographer Stefan Falke ‘s La Frontera/Border Artists project: https://borderartists.com/.  

Introduction	
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According to the National Citizen Femicide Observatory, six women are killed every day in Mexico. There were more 
than 3,000 Femicides between the year 2012-2013, which included domestic violence and murders that happened 
outside of victims houses; from these only 24% were investigated. According to the Amnesty International Report 
2015 on Mexico, Mexico has failed to implement legal and administrative measures to combat gender-based 
violence.  One of the essential challenges in investigating, prosecuting and solving cases of femicides is that 
femicide had not been incorporated into criminal codes until recently in many states, and as a result there are no 
specific procedures and protocols to solve cases.  
 
The word femicide is used to refer to the assassination of women, but it was not until 2014, that the word femicide 
was incorporated into the prestigious dictionary of the Royal Academy for the Spanish Language. Mexico has a long 
way to go in terms of protecting the lives of women, both at a political and legal level, as well as in Mexican social-
cultural life.   
 
In the following examples you will see the artistic efforts carried out by writers, visual artists, cinematographers, 
musicians, but above all, committed individuals who want to bring awareness and inspire action to combat femicide 
in Mexico.   

Femicide	
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http://web.stanford.edu/dept/csre/EV_artExhibits.htm  

ReDressing Injustice is a dramatic art installation that generates public awareness about 
the hundreds of unsolved murders perpetrated against women living in Juarez, Mexico. 
Rows of colorful dresses, hanging from 400 pink crosses, form a compelling visual 
testimony that honors the victims and conveys the complex political, social, and emotional 
issues surrounding their violent deaths within this border city. 
ReDressing Injustice serves as a powerful catalyst for discussions that explore the 
issues of violence against women, human rights, cross-border globalization, immigration 
policy, and the effects of NAFTA. 
ReDressing Injustice mobilizes diverse groups of people into action to protest 
the unacceptable environment of impunity from justice which exists in Juarez. 
 

Advocacy for the Women of Juarez 

REDRESSING INJUSTICE 

A Collaborative Art Installation 
Standford University 

http://web.stanford.edu/dept/csre/EV_artExhibits.htm 
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Troubled	by	the	femicides	in	Ciudad	Juárez	and	the	State	of	Mexico,	Penagos	turned	
his	paint	brush	to	the	topic	of	violence	against	women.	
“Violence	against	women	knows	no	naEonality,	skin	color,	or	religion,”	said	
Penagos,	who	inaugurated	an	exhibiEon	on	the	topic	in	Cuernavaca.	“My	intenEon	
is	to	show	that	this	can	happen	to	anyone,	regardless	of	where	you	are	in	the	
world.”	5	

By Mexican painter Alberto Penagos 
h"p://www.saatchiart.com/apenagos	
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Short film created in 2005 for the contest: Femicides.  It was 
among the 10 best works.  It was awarded Honor Mention.  
Directed by Víctor Avelar; Photography by Hector Maeshiro. 

 
Rosa y Maria  
Short Film 
https://www.youtube.com/watch?v=p_IWTrfh-es 
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Luchadoras: Un comic sobre los asesinatos en Juarez 
(Warriors: A comic book about the murders in Juarez) 
 
By Peggy Adams 
http://www.peggy-adam.com 
 
A comic book which narrates the violent environment that Juarez has 
become for young women who work in maquiladoras.   
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La Niña--Lila Downs 
http://liladowns.com/en/ 

https://www.youtube.com/watch?v=UOgbbR0lcCc  From early in the morning, the girl prays 
That her day won't be so long 
And with the light of daybreak, 
She gets herself ready for the day's work. 
She closes her eyes so that she won't see herself, 
For the mirror reveals 
That her work is bringing about her ruin 
And her saint is not paying attention, 
Every day, every minute he is resting 
On that foam of her miseries, 
Fingernails and flesh, sweat and effort, 
All of her persistence, every one of her dreams 
Gone away but remaining somehow in her recollections 
And in the memory of her yearnings. 

Ay! Black tresses, sad little face, Rosa María, 
You live your days and nights looking for an escape. 
Come Sunday this hell of yours might open into your happiness. 
May the maquiladora one day be only a memory 
And may the harvest one day be your own. 
One day it will come to pass. 
May your bosses one day be redeemed 
And may humility one day be restored to pride 
And may you one day be recognized as equal to the others. 
One day it will come to pass. 
 

La niña 
Desde temprano, la niña reza, pa' que su día no sea tan 
largo y con la luz de madrugada, hace limpieza de sus 
encargos cierra los ojos pa' no mirarse, que en el espejo 
se va notando que su trabajo la está acabando 
y es que su santo está en descanso 
todos los días, todas las horas, 
en esa espuma de sus tristezas, 
uñas y carne, sudor y fuerzas, 
todo su empeño, todos sus sueños, 
se van quedando en sus recuerdos, 
en la memoria de sus anhelos 

Ay! melena negra carita triste, Rosa María 
buscando vives tus días y noches una salida 
que un domingo libra este infierno tuyo por tu alegría. 
Maquiladora sólo un recuerdo será algún día 
y la cosecha tu propio fruto será algún día, 
será algún día. 
Que redimidos sean tus patrones será algún día 
y que la humildad se vuelva orgullo será algún día 
y que seas igual a los demás será algún día, 
será algún día. 
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The Girl 



Bebe- Malo 
http://bebeoficial.com/ 
https://www.youtube.com/watch?v=90GqAf3zJ8s 

 Bad 
You appeared on a cold night smelling of dirty  
Tobacco and gin. The fear returned to me while I crossed my fingers against the door. 
Your handsome boy face has been wasting time through your veins and your macho insecurity 
reflects every day in my tears. 
Once more no, please I am tired and I can't with my heart 
Once more no, my love, please don't shout, the children are sleeping  
I am going to come back like a fire, I'm going to burn your fists of steel and from the purple of 
my cheeks will come the courage to cover my wounds. 

Bad, bad, bad you are, you don't hurt those who want it, no 
Stupid, stupid, stupid you are, don't think you're better than women 
The day is grey when you are there and the sun comes out when you leave and the pain of my 
heart I have to swallow by the fireplace 
My beautiful girl face has been aging in silence. 
Each time you call me slut it makes your brain a bit smaller. 
Once more no, please I am tired and I can't with my heart 
Once more no, my love, please don't shout, the children are sleeping  
 

 

 

Malo 
Apareciste una noche fría con olor a tabaco sucio y a ginebra. El miedo ya me recorría mientras 
cruzaba los deditos tras la puerta. 
Tu carita de niño guapo se la ha ido comiendo el tiempo por tus venas y tu inseguridad machita 
se refleja cada día en mis lagrimitas. 
Una vez más no, por favor que estoy cansa y no puedo con el corazón. 
Una vez más no, mi amor, por favor no grites que los niños duermen Voy a volverme cómo el 
fuego, voy a quemar tus puños de acero y del morao de mis mejillas saldrá el valor pa cobrarme 
las heridas. 
Malo, malo, malo eres, no se daña a quien se quiere, no! 
Tonto, tonto, tonto eres, no te pienses mejor que las mujeres  
El día es gris cuando tú estás y el sol vuelve a salir cuando te vas y la penita de mi corazón yo 
me la tengo que tragar con el fogón. 
Mi carita de niña linda se ha ido envejeciendo en el silencio. 
Cada vez que me dices puta se hace tu cerebro más pequeño. 
Una vez más no, por favor que estoy cansa y no puedo con el corazón. 
Una vez más no, mi amor, por favor no grites que los niños duermen 
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http://www.reclaimingspaces.org/blog/a-wall-for-
disappeared-women-in-mexico 
 
https://youtu.be/ZSCeKeEfq-4  

Artist: Alejandra Rodriguez 

Street art in resistance of human rights violations in 

Mexico 

This mural was painted in Mexico City, and was created in 

partnership with Amnesty International's #ParedesVsCensura 

(#WallsVsCensorship) campaign. The campaign has enlisted 

15 artists to paint murals around Mexico with the hopes that 

their art will bring awareness and change to the country. 

Rodriguez believes that the main issue is the silence involved 

with the disappearances, so she brought the topic into the 

street with hopes to change that.  
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Las Hijas de Juarez 
http://books.simonandschuster.com/Las-Hijas-de-Juarez-(Daughters-of-Juarez)/Teresa-Rodriguez/Atria-Espanol/9780743293020  

This book is a revealing literature work which 
narrates the brutality of the human rights 
violations committed against women in Mexico. 
 

Las Hijas de Juarez (The Daughters of Juarez)  
 
Book by Teresa Rodriguez and Diana Montané 
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Mujeres Frontera   
Audio Book and Music 
http://www.puntoycomadg.com.ar/mujeres-frontera/ 
 
 
The project Mujeres Frontera is part of the audio book collections 
Music and Human Rights.  It emerged through the initiative: 
Fundación Contamíname.   
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Art takes up space. Regardless of the medium, it captures the space of our attention. Or rather, art claims space. Numerous 
artists on both sides of the US-Mexico border find ways to use their art to reclaim the border region. Their work may physically 
transgress the transgressing border, or they may publicly show their history and connection to the space they live. Others reveal 
the absurdity of the fear and enforcement around the border. 
 

The U.S. - Mexico Border is 1,954 miles long.1 In some areas along the border, as in the San Diego - Tijuana region, there are 
two and even three levels of fencing to deter unauthorized crossings.2 The buildup of the militarized border began with Operation 
Gatekeeper in California, Operation Hold-the-Line in Texas, and, later, Operation Safeguard in Arizona.3 

 
“All Americans (from the vast continent America) were, are, or will be border crossers.” 

- Guillermo Gómez-Peña, Chicano performance artist, writer, activist, and educator 

 

Border	&	Place	
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David Freeman creates tangible art pieces to 
highlight the realities existing around our 
constructed borders. Laura Tillman, writes that 
Freeman “designs piñatas in the shape of border 
guards, presumably waiting to be thrashed to bits, 

and meticulously made ‘trophies’ for gang leaders 
composed of tiny machine guns, marijuana leaves 
and other objects covered in gold spray paint. He 
also integrates found objects into his work, like the 
wood-plank ladders the migrants used to climb the 

multibillion-dollar security fence and clothing and ID 
cards that they leave by the river.”1 
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David Freeman’s Border Patrol Piñatas 
https://leongallery.squarespace.com/david-freeman/  

Freeman states, “I really want to overcome the 
wave of mediocrity I find in American activism 
today and inspire a self awareness and allegiance 
toward a civil revitalizing force, if by no other 
means but through the message of a Trophy 

artwork.”2 
 
 



Ana Teresa Fernández - Borrando la Frontera 
Video available at: https://www.youtube.com/watch?v=lWyDSbunJOw  
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Ana Teresa Fernández painted the bars of the border wall sky blue, all “while wearing a little black 
cocktail dress. And black pumps.” [Cite] Jill Holslin writes, “Fernández’s project to “er ase the border” 
situates the sensual/laboring female body in the specific context of the U.S.-Mexico border, a site 
where personal, national and gender histories intersect.”1 

In Nogales, Mexico, Fernández also led a communal erasing of the border. “The participation of young and old, both US and Mexican, has 
encouraged the artist to expand the series for other communities along the border. She hopes to paint a section of the border fence in 
Texas in the near future, where blue can once again serve as a portal to imagining a borderless society.”2 



“Angel Cabrales takes border defense to the extreme 
with personal drones, home edition Patriot missile 
launchers and Flan tipped bombs in El Paso, Texas.”1 

 
His work plays with what has become the normalized and 

accepted notion of a militarized border and throws it back 
upon itself. Cabrales states, “I examine the 
dehumanization of people through the marketing and 
‘spin’ that we are subjected to in our everyday lives. My 
sculptures, digital images and mixed media installations 

blur the lines of what are acceptable societal norms and 
capitalize on global warming, natural disasters, 
immigration, financial disarray, homegrown and 
international terrorism, and war as money making 
opportunities in a commercial-centric society. In an era 

where the masses are looked upon as ‘consumers’ rather 
than citizens, I have discovered that the best way to skirt 
laws is to redefine them.”2 
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Angel Cabrales - Patriot Missile Launcher 
http://www.angelcabrales.com/  



ReuperArte 
https://www.facebook.com/Recuper-Arte-intervenciones-urbanas-309662499133960  
 
RecuperArte is an arts collective that engages in creative placemaking. Specifically, they work in Culiacán, Sinaloa, México and 
transform abandoned spaces into locations that foster creativity and community.1 

 
Not only does RecuperArte transform spaces in an attempt to resist communal violence, they also host a variety of workshops, such as 

ones on: painting, theater, puppet shows, wrestling, kung fu, music, hip-hop, recycling.2 
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Gasak is a graffiti artist from South Africa, who paints 
portraits of historic peacemakers throughout Ciudad 
Juarez. His art series is called Face the Peace, and 
includes portraits of Mother Teresa, Benito Juárez, 
Nelson Mandela, and Mahatma Gandhi.1 GASAK 

states, “'Face,' meaning painting these faces, also 
'face,' meaning facing my fears and portraying what I 
want to portray and not backing down.”2 
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GASAK in Ciudad Juarez & El Paso 



Anonymous Mural in Honor of the 43 
Normalistas in Ayotzinapa 
On September 26, 2015 in Culiacán, Sinaloa, a 
mural was created in honor and memory of the 43 
male students from the Ayotzinapa Rural Teachers' 

College who were disappear on September 26, 
2014 in Iguala, Guerrero.1 

 
A global movement has emerged to fight for justice 
for the students. 
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Melo Nonsense - Graffiti & Murals  
http://forlife420.wix.com/melo  
 
Murals and graffiti pieces by Melo Nonsense can be found “all over Juarez.”1 
Melo describes himself and his work: 

“Melo is graffiti , Melo is color, Melo is aerosol , Melo is mural . I can not remember when I 
started this, but I certainly have no regrets. Someone once told me that the best dreams are 
those we dream in full color. At twelve I just wanted to bring my dreams to those colorless 
walls that are abundant in my city. I wanted to eradicate the sad gray.”2 
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In 2015, worked with the local community of 
Palmitas to create a mural that covered 
20,000 square meters and 209 houses.1 

 
Germen Crew is a youth organization that 

combines the practices of graffiti, mural 
painting, the social research and audiovisual 
documentation to foster community and 
strengthen cultural and historic identity.2 

 

The project, which partnered with the 
government of Mexico, sought to use 
aesthetics to literally transform the 
neighborhood, reduce violence, and create 
jobs.3 
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Germen Crew - El Macro Mural Barrio de Palmitas 



Ever, an Argentinian street artist and 
muralist, also created a large mural in 
Ciudad Juarez as a tribute to the 43 male 
students from the Ayotzinapa Rural 
Teachers' College.1 

 
“Ever is known for his socially engaged 
painting, touching on themes like 
nationalism, idealism, and hegemony,” 
writes Strider Patton.2 

 
Nicole Figuerola states, “There is power 
in his art, and he humbly recognizes it, 
establishing a means of bringing about a 
quiet revolution of sorts through 

conversation based on his art.”3 
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Ever - Tribute Mural to the 43 disappeared students of Ayotzinapa 
https://eversiempre.com/  



According to the Oxford Dictionary, empowerment is: “The process of becoming stronger and 
more confident, especially in controlling one’s life and claiming one’s rights.”  In the words of 
former Secretary-General of the United Nations, Kofi Annan: “There is no tool for 
development more effective than the empowerment of women.”   
 
Artistic elements such as an image or a song can bring energy for someone to continue in the 
struggle.  This energy is Empowerment.  In the following slides you will see examples of 
organizations and people who are empowering their communities through the use of artistic 
mediums as a way to reclaim justice and peace for all. 
 
 
 
“The secret of change is to focus all of your energy, not on fighting the old, but on building the 
new.” -Socrates 

Empowerment	
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The Guadalupe Art Program 
http://theguadalupeartprogram.org/index.html 
 
The Rev. Mary Moreno-Richardson is an Episcopal priest 
and the creator and director of The Guadalupe Art 
Program, a spiritual empowerment program using the arts 
to heal violence against women and children. Far 
exceeding her role as a chaplain, Rev. Mary is a champion 
for victims of human trafficking, undocumented youth in 
detention who are awaiting deportation hearings, and 
women and children who are victims of violence.  
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This project was painted to memorialize a student from 
the university who was killed by her abusive husband. 
Part of the student body, as well as representatives from 
a local conference around domestic violence in 
indigenous communities, were working to bring domestic 
violence into the greater dialogue around social revolution 
and healthy families. The dedication for the mural was 
attended by the victim’s parents and son. 

Este Cuerpo es Mio, Domestic Violence 
Project at the University of Social Sciences 
in San Cristobal de las Casas 
CHIAPAS, MEXICO 
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Photographer Monica Lozano 
http://www.monicalozano.com/ 
 
 
Her artist statement: “My eye is my voice. I am constantly seeking 
beauty and light even in the darkest places, this is what defines my work 
as a border artist.” 
 
Monica Lozano, along with 16 other photographers, filled a large section 
of the border wall and border on the U.S. - Mex. border with 
photographs of smiling residents of Juarez.  This with the purpose of 
showing the face of Juarez, as opposed to the face of violence 
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Batallones Femeninos (Female 
Battalions)  
https://www.facebook.com/CandyBatallonesFemeninos/ 
 
Batallones Femeninos (Female Battalions) is a 
feminist project which incorporates hip hop 
music, visual arts, urban art and education, all 
with the purpose of giving voice to the women 
in Juarez. 
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Juarense y Poderosa 
Artist: El Mac 
http://elmac.net/  
 
El Mac is an independent binational art project. The LA 
based artist draws influence from the Chicano and 
Mexican cultures he grew up with. These influences are 
clear in his work, which he creates using contemporary 
graffiti and photorealism techniques.  His piece in Ciudad 
Juárez, entitled "Juarense y Poderosa," is of a young 
woman named Diana who lost her mother to kidnapping. 
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Humans have always traveled. Ideas of place and home are fluid, yet historical. Stories are woven into location and movement. 
Arts of the border region are continually exploring and revisioning movement and migration. 
 
According to Migration Policy Institute, by 2014, more than 11.7 Mexican immigrants lived within the United States. Over 2.2 
million migrants arrived since 2001, yet, Mexico is also no longer the top origin country among the most recent immigrants to 

the United States.1 Historically, both the number of people of Mexican origin migrating to and from the United States has 
varied, particularly due to inconsistent laws and contradictory national rhetoric.2 

 
All countries remain a people in flux and borders continually highlight this tension. 
 

“Caminante, no hay puentes, se hace puentes al andar. 
(Voyager, there are no bridges, one builds them as one walks.) ” 
― Gloria E. Anzaldúa, Chicana, feminist, and queer theorist, writer, and poet. 

Migration	
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The CultureStrike website states: 
“Migration is Beautiful began at Opportunity Agenda’s Creative Change 
retreat in August 2012, where CultureStrike’s Executive Director Favianna 
Rodriguez led an interactive design session with artists and activists.  The 
butterfly image and tagline quickly emerged as an approachable way to 

reimagine borders as permeable rather than militarized, reinvigorating a 
metaphor that many migrants have looked to for generations.” 
 
“Just one month later, the butterfly began appearing on costumes, buses, 
banners, and murals in border towns and cities all across the country.  

Since then, the Migration is Beautiful butterfly image has appeared at mass 
demonstrations across the country, from Los Angeles to Tucson, Charlotte, 
and Washington, DC.”1 

 
Rodriguez writes, “This butterfly symbolizes the right that living beings have 

to freely move. The butterfly includes a human profile, to uplift the 
resiliency, courage, and determination of migrants who come in search of 
their dreams.”2 
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Favianna Rodriguez - Migration is Beautiful 
http://www.culturestrike.org/project/migration-is-beautiful 

http://favianna.tumblr.com/  



La Santa Cecilia - ICE El Hielo 
https://www.youtube.com/watch?v=0lNJviuYUEQ  

La Santa Cecilia is a Grammy winning band from Los Angeles that “draws 
inspiration from all over the world, utilizing Pan-American rhythms like 
cumbia, bossa nova, rumba, bolero, tango, jazz, rock and klezmer music.”1 

 
Their song, ICE El Hielo, was “produced by the National Day Laborer 

Organizing Network as part of the #Not1More series at 
http://notonemoredeportation.com.”2 The track addresses the impact of 
deportation on families and communities, and addresses the fear caused by 
Immigration and Customs Enforcement. Alex Rivera directed the powerful 
music video for the song, which features actors who are undocumented.3 

 
Chorus: 
El Hielo anda suelto por esas calles  
Nunca se sabe cuando nos va tocar 
Ahora los niños lloran a la salida  
Lloran al ver que no llegará mamá  
Uno se queda aquí, otro se queda allá,  
Eso pasa por salir a trabajar. 
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Ana Formismo, a muralist, workshop 
leader, and industrial design and 
sociology student, painted a large 
mural in Ciudad Juarez and was 
featured in Stefan Falke‘s Border 

Artist project. In this project, Ana 
states, “The border is where I was 
born, my parents are migrants from 
the south, I am in the north of the 
country, and I am the sum of these 

migratory movements and my art is 
the result of these ideologies and 
dreams, the border is subjective, not 
only territorial, but Ciudad Juarez is 

the cradle where my art is ‘brewing’ 
and also where my son was born.”1 
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Ana Maria Cruz “Ana Formismo” - Mural in Ciudad Juarez 



Silvia Galindo - Tintafilia 
 
Silvia Galindo is a Tijuana based artist who 
uses her art to examine “problems that are 
presented to women when they live 

surrounded with machismo, or those 
generated in a border town because of drug 
trafficking and the consequences that come 
with living in a city like Tijuana, emphasizing 
that it was her unique influence as a city. 

However, the most recurrent theme in the 
exhibition is violence.”1 Galindo advocates for 
collaborative art projects by women for the 
empowerment of women. 
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Remembering is a powerful and dangerous thing. Constructing a testament to those who are gone or that which is lost, is an 
artistic and political act. To practice remembering in the face of a context, or even culture, intent on forgetting is a liberatory 
practice. 
 
Memorials are necessary, as a 2014 article placed the death toll of U.S.-Mexico border crossing deaths at over 6,000 since 

2000.1 The staggering rate of femicides and disappearances of women must also not be forgotten. The National Citizen Femicide 
Observatory states that six women are killed everyday in Mexico.2 PBS reports that between 2007 - 2014 more than 164,000 
people have died in Mexico because of the violence surrounding the cartels.3 

 
“It is not by chance that the destruction of memory is a typical measure of totalitarian rule. The enslavement of men begins when 

their memories of the past are taken away. All forms of colonization are based on this principle. Every rebellion against suffering 
is fed by the subversive power of remembered suffering. In this sense, suffering is in no way a purely passive, inactive ‘virtue.’ It 
is, or can be, the source of socially emancipatory action.” 

- Johann-Baptist Metz, theologian and writer 

Memorial	
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José Diego Suárez Padilla literally “converted his home into a shrine to his daughter, Rosa Diana. Windows fashioned after her blue 
eyes stare out on the street. A painting of the girl in a white party dress covers a living room wall, overlooking an altar with offerings of 
chicken and chewing gum. The food has lain there so long that the red chili sauce has congealed.”1 His daughter was killed by her ex-
boyfriend who has not been sentenced with a crime. Suárez Padilla has not only created this memorial, but he continues to seek 
justice for his daughter.2 
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José Diego Suárez Torres - Shrine for Rosa Diana Suárez Torres 



Mónica Ortiz Uribe writes, “Maclovio Macias is an artist who honed his craft on the streets of Juárez using the smog-glazed walls 
as his canvas. His latest inspiration came from marching 200 miles alongside mothers who's daughters went missing as the city 
buckled under a maelstrom of drug violence.”1 In August 2015 the murals were erased with white paint. According to an article from 
teleSUR, it is not known who painted over the murals. The article states, “Luz del Carmen wrote on Facebook, ‘...my daughter has 
been missing for seven years now and they take her mural away from me, just a few months after they did it. ... They have taken 

her away from me again. Whoever gave the order has no heart.’”2 
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Maclovio Macias - Memorials for the Women of Juarez 



 
From Stefan Falke‘s Border Artists: 
“Artist Erica Marin installed her work Mis 
Rezos at the border fence in El Paso. She 
is a member of Puro Borde, a cross border 

group of artists in El Paso, USA, and 
Ciudad Juarez, Mexico.1 
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Erica Marin - Mis Rezos 



WERC embodies border art. He was born in Ciudad Juarez and was raised in El Paso.1 

 
El Paso Port-All is a huge mosaic and acrylic mural on the Stanton Street Bridge connecting the U.S. and Mexico between El Paso 
and Ciudad Juárez. WERC states, “El Paso Port-All is inspired by the awe-inspiring sunsets, border culture, history, and traditions.”2 
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Jari "WERC" Alvarez - El Paso Port-All 
http://www.wercworldwide.com/  



The performance piece 70+2... commemorates and memorializes 
the 72 migrants massacred in El Huizachal, San Fernando, 
Tamaulipas on August 24, 2010. The Zetas cartel killed 58 men 
and 14 women, mostly from Central America, for refusing to work 
for the cartel.1 

 
Ruiz-Bayón’s piece invited migrants to participate in the piece. 
Laurea Tillman writes, “Like the slain migrants, who were pulled 
from buses and shot, Ms. Ruiz-Bayón’s art volunteers were on a 
treacherous journey north toward the United States. On the day of 

the performance, barefoot and dressed in white, the participants, 
two men and a woman, walked slowly through soil that Ms. Ruiz-
Bayón had transported from a San Fernando cornfield, evoking a 
mass grave but also hope and renewal. Then they walked along an 
infinity symbol that had been carved into the dirt, signifying the 

eternal path of migration.”2 
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Patricia Ruiz-Bayón - “70+2...” 
http://www.patriciaruizbayon.com/  

https://www.youtube.com/watch?v=8u9a3Om7dZ4  



Conclusion	

This art takes us to the reality of the U.S.-Mexico border. And it takes us beyond it too. It takes us to communities affirming their 
dignity and practicing a lived memory of their history and culture. How are we to respond? 
 
Artists give us clues for our response. Art is never just a theory or an idea. Art is a public action, a conversation. The border can 
become a medium for our own response. The art included here can become our material too. Each artists poses the question of 

response back to us: How will you act and join the conversation? How will you encounter the reality and history of this place, of your 
place? 
 
“Living on borders and in margins, keeping intact one's shifting and multiple identity and integrity, is like trying to swim in a new 
element, an 'alien' element.” 

― Gloria E. Anzaldúa, Borderlands/La Frontera: The New Mestiza 
 
“Man made borders not to limit himself, but to have something to cross.” 
― Anonymous 
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About	Us	

Nancy Cordova 
Nancy's interest in U.S.-Mexico border dynamics is rooted in her life experience of living on the borderlands. After graduating from 
the University of Arizona, she worked for BorderLinks, a nonprofit organization that raises awareness about border issues and 
which provided her with a stimulating environment to continue learning about borders. In the Peace and Justice Master’s Program at 
the Kroc School at the University of San Diego, Nancy focuses on border conflict analysis and resolution.  Nancy is also interested 

in the interconnections of art and justice, especially in regards to how music can be used as a tool for peacebuilding.  She has 
recorded her first solo album in 2015.  You can find her music on itunes, googleplay and other online venues. 
www.facebook.com/nancycordovaofficial    www.youtube.com/nancycordovaoficial  
https://www.instagram.com/nancycordovaofficial/   https://twitter.com/ncordovamusic  
 

Robert Valiente-Neighbours 
Robert is a visual artist exploring the connections of art, social justice, and faith-based organizing. He is currently working on his 
Master’s in Peace and Justice at the Kroc School at the University of San Diego, where his work connects art with analyzing power 
dynamics, investigating political narratives, and practicing ways to remember and re-envision. 
His art can be found at artbyRVN.com.  
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